
English IV Emergency Instructional Plans Calendar 

Note: Analogous paper and pencil versions of all tasks are available. 

Day 1 
 
1. Schoology: Wk1/D1 

a. Reading of an excerpt 
from Beowulf and 
completion of reading 
guide 
 

2. Independent Reading 
a. Student selected text 
b. Read for at least 15 

minutes 
c. Reading log 

completion  
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Standards: 
 
E4.RL.5, E4.RL.6, E4.RL.7, 
E4.RL.8, E4.RL.9, E4.RL.10, 
E4.RL.11, E4.RL.12, E4.RL.13 

Day 2 
 
1. Schoology: Wk1/D2 

a. Reading of 
informational 
text: “Why You 
Should Study 
Shakespeare: 
Instructor 
Maggie Trapp 
discusses the 
Elizabethan-
era writer’s 
lasting impact 
 

2. Independent Reading 
a. Student selected text 
b. Read for at least 15 

minutes 
c. Reading log 

completion 
 
 
 
 
 
 
 
 
 
 
Standards: 
 
E4.RI.5, E4.RI.6, E4.RI.9, 
E4.RI.10, E4.RI.11, E4.RI.12 

Day 3 
 
1. Schoology: Wk1/D3 

a. Analysis and evaluation 
tasks for the article 
from day 2 

 
2. Independent Reading 

a. Student selected text 
b. Read for at least 15 

minutes 
c. Reading log completion  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Standards: 
 
E4.RI.5, E4.RI.6, E4.RI.9, 
E4.RI.10, E4.RI.11, E4.RI.12 

Day 4 
 
1. Schoology: Wk1/D4 

a. Written argument 
modeled on article 
from day 2 

 
2. Independent Reading 

a. Student selected text 
b. Read for at least 15 

minutes 
c. Reading log completion  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Standards: 
 
E3.RI.5, E3.RI.6, E.RL.9, 
E3.RL.10, E3.RL.11, E3.RL.12, 
E4.W1 

Day 5 
 
1. Schoology: Wk1/D5 

a. Reading and review of 
resources on 
Romanticism, and read 
the poem “To a 
Skylark” 

 
2. Independent Reading 

a. Student selected text 
b. Read for at least 15 

minutes 
c. Reading log completion 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Standards: 
 
E4.RL.5, E4.RL.6, E4.RL.7, 
E4.RL.8, E4.RL.9, E4.RL.10, 
E4.RL.11, E4.RL.12, E4.RL.13 



Day 6 
 
1. Schoology: Wk2/D1 

a. Reading of “My Last 
Duchess” and 
completion of analysis 
tasks 
 

2. Independent Reading 
a. Student selected text 
b. Reading for at least 

15 minutes 
c. Reading log 

completion  
 
 
 
 
 
Standards: 
 
E4.RL.5, E4.RL.6, E4.RL.7, 
E4.RL.8, E4.RL.9, E4.RL.10, 
E4.RL.11, E4.RL.12, E4.RL.13 

Day 7 
 
1. Schoology: Wk2/D2 

a. Reading of “Sailing to 
Byzantium” and 
completion of analysis 
tasks 
 

2. Independent Reading 
 
a. Student selected text 
b. Reading for at least 

15 minutes 
c. Reading log 

completion  
 
 
 
 
Standards: 
 
E3.RL.5, E3.RL.6, E3.RL.7, 
E3.RL.8, E.RL.9, E3.RL.10, 
E3.RL.11, E3.RL.12, E3.RL.13 

Day 8 
 
1. Schoology: Wk2/D3 

a. Review of British 
literary periods 

 
2. Independent Reading 

a. Student selected text 
b. Reading for at least 15 

minutes 
c. Reading log completion  

 
 
 
 
 
 
 
 
Standards: 
 
E4.RL.5, E4.RL.6, E4.RL.7, 
E4.RL.8, E4.RL.9, E4.RL.10, 
E4.RL.11, E4.RL.12, E4.RL.13 

Day 9 
 
1. Schoology: Wk2/D4 

a. Reading comprehension 
task for materials from 
day 8 
 

2. Independent Reading 
a. Student selected text 
b. Reading for at least 15 

minutes 
c. Reading log completion  

 
 
 
 
 
 
 
Standards: 
 
E4.RL.5, E4.RL.6, E4.RL.7, 
E4.RL.8, E4.RL.9, E4.RL.10, 
E4.RL.11, E4.RL.12, E4.RL.13 

Day 10 
 
1. Schoology: Wk2/D5 

a. Summary exercise of 
major British literary 
movements 
 

2. Independent Reading 
a. Student selected text 
b. Reading for at least 15 

minutes 
c. Reading log completion  

 
 
 
 
 
 
 
Standards: 
 
E4.RL.5, E4.RL.6, E4.RL.7, 
E4.RL.8, E4.RL.9, E4.RL.10, 
E4.RL.11, E4.RL.12, E4.RL.13, 
W.2 
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English IV Days 1-10 Lesson Packet 
 
This packet consists of two main sections. Section I contains the reading log for days 1 through 10. Section II 
consists of the daily ELA assignments for days 1-10.  
 
Section I: Reading Log – Complete a reading log entry for each day. The entry should reflect at least 15-
minutes of independent reading. You may use any text, including online articles, magazines, novels, etc., for 
independent reading, and you may use a different text for each day.  
 

Reading Log/Day 1                  Text Title:  
Log Entry: 
 
 
 
 
 
 
 
 
 
 
 

Reading Log/Day 2                  Text Title:  
Log Entry: 
 
 
 
 
 
 
 
 
 
 

Reading Log/Day 3                  Text Title:  
Log Entry: 
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Reading Log/Day 4                  Text Title:  
Log Entry: 
 
 
 
 
 
 
 
 
 
 

Reading Log/Day 5               Text Title:  
Log Entry: 
 
 
 
 
 
 
 
 
 
 

Reading Log/Day 6                  Text Title:  
Log Entry: 
 
 
 
 
 
 
 
 

Reading Log/Day 7                  Text Title:  
Log Entry: 
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Reading Log/Day 8                 Text Title:  
Log Entry: 
 
 
 
 
 
 
 
 
 
 

Reading Log/Day 9                 Text Title:  
Log Entry: 
 
 
 
 
 
 
 
 
 
 

Reading Log/Day 10               Text Title:  
Log Entry: 
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Section II: Daily tasks – Complete the assigned tasks for each day.  
 

Instructions for day 1: Read the excerpt from Beowulf and complete the tasks that follow.  

The Last Battle 

After being honored by Hrothgar, Beowulf and his fellow 

Geats return home. He is welcomed by the king, his uncle 

Higlac, and later becomes king himself when Higlac and 

his son have died. Beowulf rules Geatland for fifty years. 

Then a dragon menaces his kingdom. Although he is an old 

man, Beowulf determines to slay the beast. Before going into 

battle, he tells the men who have accompanied him about the 

history of the royal house and his exploits in its service. 

And Beowulf uttered his final boast: 

"I've never known fear, as a youth I fought 

In endless battles. I am old, now, 

But I will fight again, seek fame still, 

If the dragon hiding in his tower dares 

To face me." 

Then he said farewell to his followers, 

 Each in his turn, for the last time: 

 

1. Where does alliteration appear in the excerpt above, and what effect does it create?______________________ 

 

_______________________________________________________________________________________________ 

 

2. How does Beowulf boast or brag in the excerpt above?_____________________________________________ 

 

________________________________________________________________________________________________ 

 

________________________________________________________________________________________________ 

 

________________________________________________________________________________________________ 

 
1. What is a possible reason for Beowulf choosing to say goodbye to each of his followers?  

 

________________________________________________________________________________________________ 

 

________________________________________________________________________________________________ 

 

________________________________________________________________________________________________ 

 

________________________________________________________________________________________________ 

 

________________________________________________________________________________________________ 

 

________________________________________________________________________________________________ 
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Instructions for day 2: Read the following article. You will use this article to complete the tasks for days 3 and 4. 
 

 

Why You Should Study Shakespeare: 
Instructor Maggie Trapp discusses the Elizabethan-era writer’s lasting impact 

By Lori Gray 
 

 “Nay, an I tell you that, I’ll ne'er look you i' th’ face again: but those that understood him smiled at one another and shook 
their heads; but, for mine own part, it was Greek to me.” 
              —Casca, Julius Caesar 

William Shakespeare died more than 400 years ago. Yet, high school and university students are still required to study his 
plays and sonnets. I was one of those students who in 12th grade was lost reading all of the “thou”s, “thy”s and “doth”s. 
At the time, I found analyzing Shakespeare’s work complicated and irrelevant to my life. What I didn’t realize was just 
how wrong I was. Et tu? 

Despite the collective scholarly agreement that Shakespeare’s work itself adapted and borrowed(link is external) from 
history, mythology, the Bible and even his contemporaries, people are still fascinated with his writing. Why? Maybe 
because his timeless storylines continue to speak to us through reinventions and new interpretations in popular culture, 
such as the musical West Side Story and teen flicks 10 Things I Hate About You and Mean Girls. As a teenager, I might not 
have been able to appreciate the insights of early 17th-century William Shakespeare, but that doesn’t mean what he 
wrote is irrelevant to life in current times. 
 
Quite the contrary. Shakespeare  instructor Maggie Trapp explains the Bard’s literary longevity and the cultural 
importance of studying his writing from yesteryear in today’s context. 
 
Current work we love is reinvented from his adaptations. 
From The Lion King’s plot being loosely based on that of Hamlet, to the fictional band the Weird Sisters in the Harry 
Potter series being based on the three witches in Macbeth, Shakespearean influence and references continue to pop up in 
modern-day entertainment. 
 
“Shakespeare’s plays have an openness to them,” says Trapp. “They inspire thought, and his capacious works invite 
reinvention. The plots we think of as quintessentially Shakespearean—Romeo and Juliet, Macbeth, Hamlet and King Lear, 
among others—are based on old stories, histories and myths that he reworked into his own material. Shakespeare was a 
masterly adapter, and his work is largely based on borrowing and interpretation. It’s only fitting that his plays have in turn 
been reworked endlessly.” 

It’s not just movie storylines that rework Shakespeare’s plots. More and more television shows, including Game of 
Thrones have been influenced by Shakespearean culture, and in turn, they have become their own popular culture 
phenomena. Part of the reason for that could be seeing Shakespearean-inspired drama performed on screen—the 
modern equivalent of the stage from The Bard’s own time. Being able to see his work performed live—albeit pre-
recorded and on TV—makes us appreciate his work from a different perspective. 
“As George R.R. Martin noted in a Rolling Stone interview, Shakespeare borrowed almost all of his plots from others,” 
explains Trapp. “And Martin himself makes no bones about the fact that his hugely popular story (both the books and TV 
series) is taken from others’ stories—Shakespeare among others. Fans of Game of Thrones readily see traces of Lady 
Macbeth in Cersei, Falstaff in Robert Baratheon, Iago in Littlefinger—the list could go on. The characters that 
populate Game of Thrones are complex, multifaceted and vivid. They resemble the rich, layered characters we find in 
Shakespeare, and these characters are so real that they have practically become types over the centuries—we know a 
Portia or a Henry V or a Banquo or a King Lear or a Richard III when we see them, no matter what the context. These 

http://www.bbc.com/news/magazine-36114485
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recognizable characters could become shopworn and stale over time, but in both Shakespeare’s and Martin’s hands, they 
are fresh and real, rich and memorable.” 
 
Current books also reimagine the world of Shakespeare for modern times. “The Hogarth Shakespeare project is a 
wonderful new series of books in which Margaret Atwood, Jeanette Winterson, Anne Tyler and Gillian Flynn, among 
others, have reinterpreted and reimagined one of Shakespeare’s plays in light of modern sensibilities,” Trapp says. “In 
Atwood’s take on The Tempest, for example, an aging and (wrongfully) disgraced Shakespeare producer winds up staging 
Shakespeare’s play in a prison as part of an elaborate revenge plot against his former theater colleagues. Another 
amazing adaptation of Shakespeare is Jane Smiley’s novel A Thousand Acres. In it, Smiley takes the King Lear plot and 
turns it inside out to spectacular effect.” 
 
Shakespeare’s work is pertinent, no matter when it is read. 
“Shakespeare’s contemporary Ben Jonson wrote that Shakespeare’s work was ‘not of an age but for all time,’ which has 
proven to be prescient,” says Trapp. “There’s something about the plays that makes them more than topical, more than 
of their own time. They can teach us about the politics and the psychology of our current moment, about the intricacies 
of hubris and the fluidity of desire, the perils of blind ambition and the satisfactions of true connection. These plays have 
managed to speak complicated truths to all manner of audiences and readers for hundreds of years. 

“We can perceive our postmodern predicament in Richard III’s power plays; our culture’s grappling with gender binary 
can be discerned in Twelfth Night’s probing of gender roles and expectations,” Trapp explains. “Shakespeare most likely 
did not imagine that his works would be so integral to our culture 400 years after his death.” 

“ We  l ook  t o  S h ak e s pe a re  to  m a ke  me a n i ng  o f  o u r  e x pe r ie n ce s .”  
 

His characters and themes live within each of us. 
“Shakespeare’s plays and poems still matter to us because his plots still resonate, his characters still leave their mark, his 
language still moves and startles,” says Trapp. “His characters are ones we identify with. We understand Hamlet’s 
despondency; we recognize Othello’s envy; we feel Lear’s decline. These characters are, at once, types and revelations. 
Shakespeare’s characters are familiar, and at the same time they surprise us out of our complacency—and in this way 
they are endlessly fascinating.” 

We can all relate to the feelings evoked by his stories, too. “Shakespeare’s language is gorgeous, his characters complex 
and the themes—love, honor, betrayal, envy, jealousy, fear, pride, lust, grief—are all issues that matter to us today,” adds 
Trapp. “We look to Shakespeare to make meaning of our experiences. And our experiences—concerning everything from 
gender, family and political intrigue to fame, race and class—are nimbly and memorably explored in these plays. 
Shakespeare’s characters and plots are both of his time and for all time. His plays allow us to see ourselves anew.” 

Audiences today can connect onstage and with his words on the page. 
Because his themes are universal and timeless, interpretations of Shakespeare’s work appeal to various audiences. 
Andrew Dickson, author of Worlds Elsewhere: Journeys Around Shakespeare's Globe, explores how the same Shakespeare 
play is able to please different audiences: “One afternoon Shakespeare would find his work being performed for the royal 
court; the following day the same piece would be played before the groundlings of Blackfriars.” 
“In Shakespeare’s time, audiences were much more attuned to words and aurality,” says Trapp. “They experienced the 
plays live; they would have very rarely read the plays. On the other hand, today we more often experience these plays in 
our own minds in a solitary act of reading. We ascribe much to the generative power of the words on the page, whereas 
Shakespeare’s audience—who were primed for his language and allusions in a way that we no longer are—was more 
invested in the live moment of entertainment being enacted in front of them.” 

That disconnect between live performance and “in our mind’s eye” performance can make studying The Bard’s work even 
harder. But teaching his work in a way that is relatable to today’s current events can bring his fascinating work to life—
and make it easier to understand. 
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“Shakespeare wanted his audience to react in the moment; he welcomed a physical connection to his work,” says Trapp. 
“He wrote for live audiences, and his plays were made to be performed. The plays also provide ample material for 
analysis in a classroom setting, but our experience of his work should also include watching the plays performed. In class, 
we weave in discussions of the plays’ plots, characters and themes with attention to the plays as performance, and we 
encourage students to see live performances of these works whenever possible.” 
Watching live performances of Shakespeare’s plays isn’t always an option when you are taking a course. Trapp says, “By 
incorporating videos of local Berkeley Shakespeare actors, dramaturges, academics and other specialists who dig deep 
into specific staging issues, plot points, and language choices in the plays, students learn how to respond to these 
recordings through mini-essays of their own, commenting on how the ideas they hear can be put to work in new viewings 
of the plays.” This is just one way Trapp’s Shakespeare course makes the subject matter relevant to each of her students. 
Trapp continues, “Students also can draw from their own experiences as high school students who watched the plays. We 
explore what these previous viewings mean in light of what they're learning now, or how they can see the issues raised in 
these recordings in terms of how we view politics and political machinations in our own time (for example, this comes to 
light when we read the Richard plays and students compare those plays' plots to Trump or House of Cards).” 
Through Shakespeare’s plays, we can learn about ourselves and connect with others via the comedy and drama of 
everyday life. Still think reading and understanding Shakespeare isn’t valuable or relevant today? 

We cite Shakespeare even when we don’t realize it. 
Have you ever said “with bated breath,” that something is the “be-all and the end-all” or that you wanted to “break the 
ice”? Have you asked, “Knock, knock! Who’s there?” If so, you have quoted Shakespeare. 

“If for no other reason, students today should study Shakespeare simply to appreciate how much of our daily discourse 
we owe to his wordsmithery,” Trapp asserts. “If you’ve ever said ‘green-eyed monster,’ ‘in a pickle,’ ‘tongue-tied,’ 
‘standing on ceremony,’ ‘wild goose chase,’ ‘cruel to be kind,’ ‘hoodwinked,’ ‘to wear one’s heart on one’s sleeve,’ ‘it’s 
Greek to me,’ ‘the clothes make the man,’ ‘forever and a day,’ or any of these other now-common sayings, you’ve cited 
Shakespeare. His turns of phrase were unconventional and ingenious, and today they’ve entered so fully into the English 
language that they seem to be beyond coinage. We’re so steeped in Shakespeare that we’re not even aware of it 
anymore. He was a deft crafter of the English language, and his metaphors have made each of us all the richer as readers 
and writers.” 
  
Instructions for day 3: Complete the following tasks.  
 

1. Identify and explain three reasons the author uses to argue for studying Shakespeare.  
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 

 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 

2. Analyze whether or not the author presents a convincing argument. In your analysis, use at least one piece of 
evidence from the article to support your response.  
 

_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 

 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
 
Instructions for day 4: Respond to the writing prompt below.  
 

1. Write a concise essay to justify why we should study a specific subject, artist, or art form. Your response must 
have a clear introduction, body, and conclusion, and it should consist of at least three well-developed 
paragraphs. Be sure to read over your work and correct grammar and spelling errors.  

 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
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Instructions for day 5: Read through Resource A and Resource B, and then read the poetry selection “To a Skylark” by 
Percy Bysshe Shelley. Then, complete the tasks after the poem.  
 
 
 
Resource A 
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Resource B 
 

 
 
Romantic Poetry Selection: “To a Skylark” by Percy Bysshe Shelley  
 

Hail to thee, blithe Spirit! 
Bird thou never wert, 
That from Heaven, or near it, 
Pourest thy full heart 
In profuse strains of unpremeditated art. 
 
Higher still and higher 
From the earth thou springest 
Like a cloud of fire; 
The blue deep thou wingest, 
And singing still dost soar, and soaring ever singest. 
 
In the golden lightning 
Of the sunken sun, 
O'er which clouds are bright'ning, 
Thou dost float and run; 
Like an unbodied joy whose race is just begun. 
 
The pale purple even 
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Melts around thy flight; 
Like a star of Heaven, 
In the broad day-light 
Thou art unseen, but yet I hear thy shrill delight, 
 
Keen as are the arrows 
Of that silver sphere, 
Whose intense lamp narrows 
In the white dawn clear 
Until we hardly see, we feel that it is there. 
 
All the earth and air 
With thy voice is loud, 
As, when night is bare, 
From one lonely cloud 
The moon rains out her beams, and Heaven is overflow'd. 
 
What thou art we know not; 
What is most like thee? 
From rainbow clouds there flow not 
Drops so bright to see 
As from thy presence showers a rain of melody. 
 
Like a Poet hidden 
In the light of thought, 
Singing hymns unbidden, 
Till the world is wrought 
To sympathy with hopes and fears it heeded not: 
 
Like a high-born maiden 
In a palace-tower, 
Soothing her love-laden 
Soul in secret hour 
With music sweet as love, which overflows her bower: 
 
Like a glow-worm golden 
In a dell of dew, 
Scattering unbeholden 
Its a{:e}real hue 
Among the flowers and grass, which screen it from the view: 
 
Like a rose embower'd 
In its own green leaves, 
By warm winds deflower'd, 
Till the scent it gives 
Makes faint with too much sweet those heavy-winged thieves: 
 
Sound of vernal showers 
On the twinkling grass, 
Rain-awaken'd flowers, 
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All that ever was 
Joyous, and clear, and fresh, thy music doth surpass. 
 
Teach us, Sprite or Bird, 
What sweet thoughts are thine: 
I have never heard 
Praise of love or wine 
That panted forth a flood of rapture so divine. 
 
Chorus Hymeneal, 
Or triumphal chant, 
Match'd with thine would be all 
But an empty vaunt, 
A thing wherein we feel there is some hidden want. 
 
What objects are the fountains 
Of thy happy strain? 
What fields, or waves, or mountains? 
What shapes of sky or plain? 
What love of thine own kind? what ignorance of pain? 
 
With thy clear keen joyance 
Languor cannot be: 
Shadow of annoyance 
Never came near thee: 
Thou lovest: but ne'er knew love's sad satiety. 
 
Waking or asleep, 
Thou of death must deem 
Things more true and deep 
Than we mortals dream, 
Or how could thy notes flow in such a crystal stream? 
 
We look before and after, 
And pine for what is not: 
Our sincerest laughter 
With some pain is fraught; 
Our sweetest songs are those that tell of saddest thought. 
 
Yet if we could scorn 
Hate, and pride, and fear; 
If we were things born 
Not to shed a tear, 
I know not how thy joy we ever should come near. 
 
Better than all measures 
Of delightful sound, 
Better than all treasures 
That in books are found, 
Thy skill to poet were, thou scorner of the ground! 
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Teach me half the gladness 
That thy brain must know, 
Such harmonious madness 
From my lips would flow 
The world should listen then, as I am listening now. 

 
Tasks 
 

1. Identify at least three comparisons the speaker makes between himself (a poet) and the skylark.  
 

_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 

 
2. Identify the rhyme scheme of stanzas two and three.  

 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 

3. Use Resource A and Resource B to assist you with analyzing what makes “To a Skylark” a romantic poem. In your 
analysis, be sure to include at least two specific examples from the poem.  
 

_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 

 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 

 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 

 
Instructions for day 6: Review the introductory material below and then read “My Last Duchess” by Robert 
Browning. 
 
“My Last Duchess” is an example of a dramatic dialogue. A dramatic dialogue is a poem that has a speaker and 
an implied auditor (listener). In many of Robert Browning’s dramatic dialogues, the speaker intentionally or 
accidentally admits to a misdeed or reveals a secret.  
 
Browning's inspiration for "My Last Duchess" was the history of a Renaissance duke, Alfonso II of Ferrara, whose young 
wife Lucrezia died in suspicious circumstances in 1561. Lucrezia was a Medici – part of a family that was becoming one 
of the most powerful and wealthy in Europe at the time. 

 
 

“My Last Duchess” – Robert Browning 
 

     FERRARA 
That’s my last Duchess painted on the wall, 
Looking as if she were alive. I call 
That piece a wonder, now; Fra Pandolf’s hands 
Worked busily a day, and there she stands. 

5 Will’t please you sit and look at her? I said 
“Fra Pandolf” by design, for never read 
Strangers like you that pictured countenance, 
The depth and passion of its earnest glance, 
But to myself they turned (since none puts by 

10  The curtain I have drawn for you, but I) 
And seemed as they would ask me, if they durst, 
How such a glance came there; so, not the first 
Are you to turn and ask thus. Sir, ’twas not 
Her husband’s presence only, called that spot 

15  Of joy into the Duchess’ cheek; perhaps 
Fra Pandolf chanced to say, “Her mantle laps 
Over my lady’s wrist too much,” or “Paint 
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Must never hope to reproduce the faint 
Half-flush that dies along her throat.” Such stuff 

20  Was courtesy, she thought, and cause enough 
For calling up that spot of joy. She had 
A heart—how shall I say?— too soon made glad, 
Too easily impressed; she liked whate’er 
She looked on, and her looks went everywhere. 

25  Sir, ’twas all one! My favour at her breast, 
The dropping of the daylight in the West, 
The bough of cherries some officious fool 
Broke in the orchard for her, the white mule 
She rode with round the terrace—all and each 

30  Would draw from her alike the approving speech, 
Or blush, at least. She thanked men—good! but thanked 
Somehow—I know not how—as if she ranked 
My gift of a nine-hundred-years-old name 
With anybody’s gift. Who’d stoop to blame 

35  This sort of trifling? Even had you skill 
In speech—which I have not—to make your will 
Quite clear to such an one, and say, “Just this 
Or that in you disgusts me; here you miss, 
Or there exceed the mark”—and if she let 

40  Herself be lessoned so, nor plainly set 
Her wits to yours, forsooth, and made excuse— 
E’en then would be some stooping; and I choose 
Never to stoop. Oh, sir, she smiled, no doubt, 
Whene’er I passed her; but who passed without 

45  Much the same smile? This grew; I gave commands; 
Then all smiles stopped together. There she stands 
As if alive. Will’t please you rise? We’ll meet 
The company below, then. I repeat, 
The Count your master’s known munificence 

50  Is ample warrant that no just pretense 
Of mine for dowry will be disallowed; 
Though his fair daughter’s self, as I avowed 
At starting, is my object. Nay, we’ll go 
Together down, sir. Notice Neptune, though, 

55  Taming a sea-horse, thought a rarity, 
Which Claus of Innsbruck cast in bronze for me! 

 
Tasks 

 
1.  Read lines 21-25. What do these lines reveal about the personality of the duchess? 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
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_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
 
 
2. Read lines 43-47. What commands might the Duke have given to make all smiles stop? What is implied by the 
statement, “…There she stands/ As if alive.”? 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
_______________________________________________________________________________________________ 
 
Instructions for day 7: Read “Sailing to Byzantium” by William Butler Yeats and complete the tasks that follow.  
 

I 
 
That is no country for old men. The young 
In one another's arms, birds in the trees, 
—Those dying generations—at their song, 
The salmon-falls, the mackerel-crowded seas, 
Fish, flesh, or fowl, commend all summer long 
Whatever is begotten, born, and dies. 
Caught in that sensual music all neglect 
Monuments of unageing intellect. 
 
II 
 
An aged man is but a paltry thing, 
A tattered coat upon a stick, unless 
Soul clap its hands and sing, and louder sing 
For every tatter in its mortal dress, 
Nor is there singing school but studying 
Monuments of its own magnificence; 
And therefore I have sailed the seas and come 
To the holy city of Byzantium. 
 
III 
 
O sages standing in God's holy fire 
As in the gold mosaic of a wall, 
Come from the holy fire, perne in a gyre, 
And be the singing-masters of my soul. 
Consume my heart away; sick with desire 
And fastened to a dying animal 
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It knows not what it is; and gather me 
Into the artifice of eternity. 

 
IV 
 
Once out of nature I shall never take 
My bodily form from any natural thing, 
But such a form as Grecian goldsmiths make 
Of hammered gold and gold enamelling 
To keep a drowsy Emperor awake; 
Or set upon a golden bough to sing 
To lords and ladies of Byzantium 
Of what is past, or passing, or to come. 

 
1. In the first stanza the speaker refers to the country he is leaving. What might the country to which he refers 

symbolize? 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 

2. In the second stanza, to what does Yeats compare an old man, and which words/phrases establish the 
comparison? 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 

 
3. In stanza’s three and four, what stage of life is Yeats describing, and what words/phrases in the poem suggest 

this?   
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
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Instructions for day 8: Read the passage below. You will use the information in the passage to complete the tasks for 
days 9 and 10.  

  A Brief Overview of British Literary Periods 

by Adam Burgess 

Although historians have delineated the eras of British literature in different ways over time, common divisions are 
outlined below.  

Old English (Anglo-Saxon) Period (450–1066) 

The term Anglo-Saxon comes from two Germanic tribes: the Angles and the Saxons. This period of literature dates back 
to their invasion (along with the Jutes) of Celtic England circa 450. The era ends in 1066 when Norman France, under 
William, conquered England. 

Much of the first half of this period—prior to the seventh century, at least—had oral literature. A lot of the prose during 
this time was a translation of something else or otherwise legal, medical, or religious in nature; however, some works, 
such as Beowulf and those by period poets Caedmon and Cynewulf, are important. 

Middle English Period (1066–1500) 

The Middle English period sees a huge transition in the language, culture, and lifestyle of England and results in what we 
can recognize today as a form of “modern” (recognizable) English. The era extends to around 1500. As with the Old 
English period, much of the Middle English writings were religious in nature; however, from about 1350 onward, secular 
literature began to rise. This period is home to the likes of Chaucer, Thomas Malory, and Robert Henryson. Notable 
works include "Piers Plowman" and "Sir Gawain and the Green Knight."  

The Renaissance (1500–1660) 

Recently, critics and literary historians have begun to call this the “Early Modern” period, but here we retain the 
historically familiar term “Renaissance.” This period is often subdivided into four parts, including the Elizabethan Age 
(1558–1603), the Jacobean Age (1603–1625), the Caroline Age (1625–1649), and the Commonwealth Period (1649–
1660).  

The Elizabethan Age was the golden age of English drama. Some of its noteworthy figures include Christopher Marlowe, 
Francis Bacon, Edmund Spenser, Sir Walter Raleigh, and, of course, William Shakespeare. The Jacobean Age is named for 
the reign of James I. It includes the works of John Donne, Shakespeare, Michael Drayton, John Webster, Elizabeth Cary, 
Ben Jonson, and Lady Mary Wroth. The King James translation of the Bible also appeared during the Jacobean Age. The 
Caroline Age covers the reign of Charles I (“Carolus”). John Milton, Robert Burton, and George Herbert are some of the 
notable figures. 

Finally, the Commonwealth Period was so named for the period between the end of the English Civil War and the 
restoration of the Stuart monarchy. This is the time when Oliver Cromwell, a Puritan, led Parliament, who ruled the 
nation. At this time, public theaters were closed (for nearly two decades) to prevent public assembly and to combat 
moral and religious transgressions. John Milton and Thomas Hobbes’ political writings appeared and, while drama 
suffered, prose writers such as Thomas Fuller, Abraham Cowley, and Andrew Marvell published prolifically. 
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The Neoclassical Period (1600–1785) 

The Neoclassical period is also subdivided into ages, including The Restoration (1660–1700), The Augustan Age (1700–
1745), and The Age of Sensibility (1745–1785). The Restoration period sees some response to the puritanical age, 
especially in the theater. Restoration comedies (comedies of manner) developed during this time under the talent of 
playwrights like William Congreve and John Dryden. Satire, too, became quite popular, as evidenced by the success of 
Samuel Butler. Other notable writers of the age include Aphra Behn, John Bunyan, and John Locke. 

The Augustan Age was the time of Alexander Pope and Jonathan Swift, who imitated those first Augustans and even 
drew parallels between themselves and the first set. Lady Mary Wortley Montagu, a poet, was prolific at this time and 
noted for challenging stereotypically female roles. Daniel Defoe was also popular.  

The Age of Sensibility (sometimes referred to as the Age of Johnson) was the time of Edmund Burke, Edward Gibbon, 
Hester Lynch Thrale, James Boswell, and, of course, Samuel Johnson. Ideas such as neoclassicism, a critical and literary 
mode, and the Enlightenment, a particular worldview shared by many intellectuals, were championed during this age. 
Novelists to explore include Henry Fielding, Samuel Richardson, Tobias Smollett, and Laurence Sterne as well as the 
poets William Cowper and Thomas Percy. 

The Romantic Period (1785–1832) 

The beginning date for the Romantic period is often debated. Some claim it is 1785, immediately following the Age of 
Sensibility. Others say it began in 1789 with the start of the French Revolution, and still others believe that 1798, the 
publication year for William Wordsworth and Samuel Taylor Coleridge’s book Lyrical Ballads is its true beginning. 

The time period ends with the passage of the Reform Bill (which signaled the Victorian Era) and with the death of Sir 
Walter Scott. American literature has its own Romantic period, but typically when one speaks of Romanticism, one is 
referring to this great and diverse age of British literature, perhaps the most popular and well-known of all literary ages. 

This era includes the works of such juggernauts as Wordsworth, Coleridge, William Blake, Lord Byron, John Keats, 
Charles Lamb, Mary Wollstonecraft, Percy Bysshe Shelley, Thomas De Quincey, Jane Austen, and Mary Shelley. There is 
also a minor period, also quite popular (between 1786–1800), called the Gothic era. Writers of note for this period 
include Matthew Lewis, Anne Radcliffe, and William Beckford. 

The Victorian Period (1832–1901) 

This period is named for the reign of Queen Victoria, who ascended to the throne in 1837, and it lasts until her death in 
1901. It was a time of great social, religious, intellectual, and economic issues, heralded by the passage of the Reform 
Bill, which expanded voting rights. The period has often been divided into “Early” (1832–1848), “Mid” (1848–1870) and 
“Late” (1870–1901) periods or into two phases, that of the Pre-Raphaelites (1848–1860) and that of Aestheticism and 
Decadence (1880–1901). 

The Victorian period is in strong contention with the Romantic period for being the most popular, influential, and prolific 
period in all of English (and world) literature. Poets of this time include Robert and Elizabeth Barrett Browning, Christina 
Rossetti, Alfred Lord Tennyson, and Matthew Arnold, among others. Thomas Carlyle, John Ruskin, and Walter Pater 
were advancing the essay form at this time. Finally, prose fiction truly found its place under the auspices of Charles 
Dickens, Charlotte and Emily Bronte, Elizabeth Gaskell, George Eliot (Mary Ann Evans), Anthony Trollope, Thomas Hardy, 
William Makepeace Thackeray, and Samuel Butler.  
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The Edwardian Period (1901–1914) 

This period is named for King Edward VII and covers the period between Victoria’s death and the outbreak of World War 
I. Although a short period (and a short reign for Edward VII), the era includes incredible classic novelists such as Joseph 
Conrad, Ford Madox Ford, Rudyard Kipling, H.G. Wells, and Henry James (who was born in America but spent most of his 
writing career in England); notable poets such as Alfred Noyes and William Butler Yeats; and dramatists such as James 
Barrie, George Bernard Shaw, and John Galsworthy. 

The Georgian Period (1910–1936) 

The Georgian period usually refers to the reign of George V (1910–1936) but sometimes also includes the reigns of the 
four successive Georges from 1714–1830. Here, we refer to the former description as it applies chronologically and 
covers, for example, the Georgian poets, such as Ralph Hodgson, John Masefield, W.H. Davies, and Rupert Brooke. 

Georgian poetry today is typically considered to be the works of minor poets anthologized by Edward Marsh. The 
themes and subject matter tended to be rural or pastoral in nature, treated delicately and traditionally rather than with 
passion (like was found in the previous periods) or with experimentation (as would be seen in the upcoming modern 
period).  

The Modern Period (1914–?) 

The modern period traditionally applies to works written after the start of World War I. Common features include bold 
experimentation with subject matter, style, and form, encompassing narrative, verse, and drama. W.B. Yeats’ words, 
“Things fall apart; the center cannot hold,” are often referred to when describing the core tenet or “feeling” of 
modernist concerns. 

Some of the most notable writers of this period include the novelists James Joyce, Virginia Woolf, Aldous Huxley, D.H. 
Lawrence, Joseph Conrad, Dorothy Richardson, Graham Greene, E.M. Forster, and Doris Lessing; the poets W.B. Yeats, 
T.S. Eliot, W.H. Auden, Seamus Heaney, Wilfred Owens, Dylan Thomas, and Robert Graves; and the dramatists Tom 
Stoppard, George Bernard Shaw, Samuel Beckett, Frank McGuinness, Harold Pinter, and Caryl Churchill. 

New Criticism also appeared at this time, led by the likes of Woolf, Eliot, William Empson, and others, which 
reinvigorated literary criticism in general. It is difficult to say whether modernism has ended, though we know that 
postmodernism has developed after and from it; for now, the genre remains ongoing. 

The Postmodern Period (1945–?) 

The postmodern period begins about the time that World War II ended. Many believe it is a direct response to 
modernism. Some say the period ended about 1990, but it is likely too soon to declare this period 
closed. Poststructuralist literary theory and criticism developed during this time. Some notable writers of the period 
include Samuel Beckett, Joseph Heller, Anthony Burgess, John Fowles, Penelope M. Lively, and Iain Banks. Many 
postmodern authors wrote during the modern period as well.  

 

Instructions for day 9: For each literary movement discussed in the article above, identify the themes 
common to that movement. Be sure to use complete sentences in your response.  
 
_______________________________________________________________________________________ 
 

https://www.thoughtco.com/william-butler-yeats-2725285
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_______________________________________________________________________________________ 
 
_______________________________________________________________________________________ 
 
_______________________________________________________________________________________ 
 
_______________________________________________________________________________________ 
 
_______________________________________________________________________________________ 
 
_______________________________________________________________________________________ 
 
_______________________________________________________________________________________ 
 
_______________________________________________________________________________________ 
 
_______________________________________________________________________________________ 
 
_______________________________________________________________________________________ 
 
_______________________________________________________________________________________ 
 
 
Instructions for day 10: Using the information from the article and your notes from day 9, summarize the 
major movements in American literature. In your response, be sure to 

 use no more than five sentences, and 

 include the themes of each period. 
 

________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 

 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
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_______________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 

 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
 
________________________________________________________________________________________ 
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